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JAMES IJAMES

PLAYWRIGHT

is a Philadelphia based performer and playwright. He has
appeared regionally in productions at The Arden Theatre
Company, The Philadelphia Theatre Company, InterAct

Theatre Company, The Wilma Theater, Baltimore Center Stage,
Mauckingbird Theatre Company, and People’s Light and
Theatre. James’ plays have Eeen produced by Flashpoint Theater
Company, Orbiter 3, Theatre Horizon (Philadelphia, PA), The
National Black Theatre (NYC), Ally Theatre (Washington DC)
and have received development with PlayPenn New Proy Conference, The Lark,
Playwright’s Horizon, Clubbed Thumb, Villanova Theater, The Gulfshore Playhouse,
The Wilma Theater, Azuka Theatre and Victory Garden. James is the 2011 F. Otto
Haas Award for an Emerging Artist recipient. He also won two Barrymores for
Outstanding Supporting Actor in a Play for Superior Donuts and Angels in America
and one Barrymore for Outstanding Direction of a Play for The Brothers Size with
Simpatico Theatre Company. James is a 2011 Independence Foundation Fellow, a
2015 Pew Fellow for Playwriting, the 2015 winner of the Terrance McNally New Play
Award for WHITE, the 2015 Kesselring Honorable Mention Prize winner for ....Miz
Martha and a 2017 recipient of the Whiting Award. James is a founding member
of Orbiter 3, Philadelphia’s first playwright producing collective and a mentor for
The Foundry. He received a B.A. in Drama from Morehouse College in Atlanta, GA
and a M.FA. in Acting from Temple University in Philadelphia, PA. James is Assistant
Professor of Theatre at Villanova University and resides in South Philadelphia.

BLANKA ZIZKA
DIRECTOR
Blanka Zizka has been Artistic Director of The Wilma Theater
since 1981. In 2011 Blanka refocused the Wilma's energy
on developing practices and programs for local theater artists
to create worEing conditions that support creativity through
continuity and experimentation. Two seasons ago she founded
the Wilma HotHouse Company. At the Wilma, she has directed
» over 70 plays and musicals. Most recently, Blanka directed the
- : world premiere of Christopher Chen’s Passage, her play Adapt!,
Andrew Bovell’s When The Rain Stops Falling, Tom Stoppard’s U.S. premiere of
The Hard Problem, Rosencrantz & Guildenstern Are Dead, Hamlet, Paula Vogel's
world premiere Don Juan Comes Home from Iraq, Richard Bean’s Under the
Whaleback, Tony Kushner’s Angels in America, Tadeusz Stobodzianek’s Our Class,
Sarah Ruhl’s In the Next Room, and Macbeth—which included an original score
by Czech composer and percussionist Pavel Fajt. Her other favorite productions
are Wajdi Mouawad’s Scorched, Tom Stoppard’s The Invention of Love and Rock
n’ Roll, Sarah Ruhl’s Eurydice (which featured an original score by composer Toby
Twining, now available from Cantaloupe Records), Brecht’s The Life of Galileo,
Athol Fugard’s Coming Home and My Children! My Africa!, and Caryl Churchill’s
Cloud 9. She collaborated closely witK Dael Orlandersmith on her plays Raw Boys
and Yellowman, which was co-produced by McCarter Theatre and the Wilma and
erformed at ACT Seattle, Long Wharf, and Manhattan Theatre Club. Blanka was
Eonored to be selected into the 2017 Class of the Innovators Walk of Fame by the
University Science Center, which spotlights local innovators. She is a recipient of
the 2016 Vilcek Prize, which is awarded annually to immigrants who have made
lasting contributions to American society through their extraordinary achievements in
biomedical research and the arts and humanities. She received the Zelda Fichandler
Award from the Stage Directors and Choreographers Foundation in 2011, which
recognizes individuals who are transforming the national arts landscape with their
unique and creative work in the American regional theatre, and she was a Fellow at
the 2015 Sundance Institute/LUMA Foundation Theatre Directors Retreat.




AVERY HANNON
TINY

is a young actor &
musician who made his
professional debut at
age 12 as "Young Troy’
at the Arden Theatre’s
Barrymore-nominated
production of Gypsy.
Avery is a theater major
at the Burlington County
Institute of Technology and has performed locally
in productions of The Miracle Worker, Mary
Poppins Jr., High School Musical Jr., Once on
This Island Jr., Into the Woods Jr., James and the
Giant Peach Jr., The Wizard of Oz Jr., and The
Little Mermaid Jr. He is grateful for his training at
MainStage Center for the Arts and his family who
support his career.

ANTHONY
MARTINEZ-BRIGGS
GRIF
is a collaborative spirit
grateful to be working yet
again with Blanka at the
Wilma. He is a Resident
Artist with the Wilma
HotHouse, teaching
artist (Philadelphia Young
' Playwrights, Wilma
Theofer Village of Arts and Humanities), actor
(Recent: Passing Strange, Adapt!, When The Rain
Stops Falling [Barrymore Best Ensemble] at the
Wilma), social justice advocate, writer, director,
sound designer (Recent: Bienvenidos Blancos with
Team Sunshine Corp) and proud member of the
band ILL DOQTS. ILL DOQOTS has been seen on
stage at the Wilma Theater in An Ocforoon and
in Flashpoint Theater’'s Hands Up: 6 testaments,
6 playwrights (Barrymore for Original Music).
ILL DOQTS recently released their long-awaited
self titled debut album available on online music
platforms. Find the album and more info about
ILL DOQOTS at www.ILLDOQOTS.com

BRANDON PIERCE
DAZ

is thrilled to be making
his Wilma debut!
Off-Broadway: Exit
Strategy (Primary Stages).
Regional: Welcome

to Fear City (KC Rep);
Shakespeare in Love,
Richard I, Troilus and
Cressida, The Taming

of the Shrew (PA Shakespeare Festival); A
Midsummer Night’s Dream, Metamorphoses,
Peter Pan, Charlotte’s Web (Arden Theatre
Company); The City of Conversation (Delaware
Theater Company); Dutch Masters (Azuka
Theatre); Comedy of Errors, Romeo and Juliet
(Shakespeare LIVE! - The Shakespeare Theatre of
New Jersey); Fair Maid of the West (Philadelphia
Artists’ Coﬁedive). Education: BFA University of
the Arfs.

’.SIXDSAY SMILING
is thrilled to be back

on the Wilma stage
where he most recently
appeared in Passing
Strange. Mr. Smiling has
performed Off-Broadway
and at many regional
~ | theaters including:

. InterAct, Arden Theatre
Co., Shokespeore Theatre of NJ Theatre Exile,
Ph||ode|ph|o Theatre Company, Milwaukee
Rep., Syracuse Stage, Walnut Street Theatre,
People’s Light and Theatre Co., Pittsburgh
Public, Two River Theatre, Victory Gardens, ACT,
Dorset Theater Festival, Human Race Theatre,
Pennsylvania Shakespeare Festival, lllinois
Shakespeare Festival, Mixed Blood Theater,
Bristol Riverside Theatre, Ensemble Studio
Theater, Lantern Theater Co, and Shakespeare
on the Sound. He is a proud Wilma HotHouse
Company member. For more info: www.
lindsaysmiling.net.

MATT SAUNDERS

(SET DESIGNER)

Recent Off-Broadway includes, Futurity for Soho
Rep and Ars Nova, Good Person of Szechwan

at The Public Theater, The Tempest for The Public
Theater at the Delacorte, and As You Like It for The
Acting Company at The New Victory and Lincoln
Center. Regionally, Matt has designed at the Mark
Taper Forum, Huntington Theatre Company,
Guthrie Theater, Berkeley Repertory Theatre,
Actors Theatre of Louisville, Children’s Theatre
Company in Minneapolis, Spoleto Festival, Arden
Theatre Company, Pig Iron Theatre Company,
Philadelphia Theatre Company, and Yale
Repertory Theatre. Matt is a long-time collaborator
with Blanka Zizka and The Wilma Theater. Recent
design work at the Wilma includes Constellations,
When The Rain Stops Falling, The Christians, An
Octoroon, The Hard Problem, Hamlet and Don
Juan Comes Home from Irag. Matt holds an

MFA from Yale School of Drama. He is a 2014
Pew Fellow in the Arts, as well as 2015 Hodder
Fellow at Princeton University. Matt is the Associate
Atistic Director of the OBIE Award-Winning
theatre company, New Paradise Laboratories; and
Assistant Professor of Design in the Department of
Theater at Swarthmore College. mattsaunders.net.

THOM WEAVER

(LIGHTING DESIGNER)

Wilma Hot House Associate Artist, where he

has designed 15 productions including Blood
Wedding, Adapt!, An Octoroon, and The
Christians. His work has been seen at NYSF/Public
Theatre, Roundabout Theatre, Primary Stages,
Signature Theatre (NY), Arden, PTC, Lantern,
Theatre Exile, New Paradise Laboratories, Walnut,
Center Stage, Huntington Theatre, Chicago
Shakespeare, Syracuse Stage, Milwaukee Rep,
Shakespeare Theatre, Asolo, Berkshire Theatre
Festival, Williamstown, Folger Theatre, Cleveland
Playhouse, Roundhouse Theatre, Cincinnati
Playhouse, Hangar, Spoleto Festival, City Theatre,



Pittsburgh Public Theatre, and Yale Rep among
others. 3 Barrymore Awards (25 nominations),

4 Helen Hayes nominations, Jeff Award, and 2
AUDELCO Awards. Co-Founder of Die-Cast with
BrTnnq Geffers. Education: Carnegie-Mellon and
Yale.

LEVONNE LINDSAY

(COSTUME DESIGNER)

is the Costume Shop Manager and an Adjunct
Assistant Professor at University of the Arfs. She
has a BS in fashion design from Philadelphia
University and an MFA in costume design

from University of Maryland, College Park.
Academic positions held at Stevenson University,
James Madison University, and Valdosta State
University. Lindsay was an Allen Lee Hughes
Fellow at Arena Stage from 2001-20083.
Notable design credits include: Arden Theatre
Company: The Bluest Eye; Theater Horizon:
White; Simpatico Theater: Time Is On Our Side
(world premiere); Virginia Stage Company: The
Hampton Years (world premier); Arena Stage:
Yellowman; Kennedy Center Theatre for Young
Audiences: Jason Invisible, Color Me Dark;
Everyman Theatre: Topdog/Underdog, A Raisin
in the Sun, The Brothers Size; Hangar Theatre:
Gem of the Ocean.

JUSTIN ELLINGTON

(SOUND DESIGNER & ORIGINAL MUSIC)
Broadway: Other Desert Cities.

Off Broadway: The House That Will Not Stand,
Fetch Clay Make Man(New York Theatre
Workshop). Pipeline, Pass Over, Other Desert
Cities(Lincoln Center); He Brought Her Heart
Back In A Box, Winter’s Tale(TFANA); The
Pride(MCC). Regional/International: Guthrie
Theatre, Goodman Theatre, People’s Light,
PlayPenn, Alliance Theater, Royal Shakespeare
Company, National Theatre of London. Obie
Award for Sound Design.

SILVANA CARDELL

(MOVEMENT CONSULTANT)

Award-winning choreographer Silvana

Cardell has been creating and presenting
collaborative work in her native Argentina,

in the US and internationally since 1990.
Cardell is the recipient of numerous fellowships
and awards including Fundacion Antorchas,
Subsidio Nacional de Teatro, Temple University
Fellowship, Swarthmore College Project, Pew
Center for the Arts & Heritage Performance
grant, New England Foundation for the

Arts, National Dance Project, Mid Atlantic
Foundation for the Arts, and The Philadelphia
Cultural Fund.She holds a Masters in Fine

Arts in Choreography from Temple University
and a Bachelor of Fine Arts in Dance from

The University of the Arts. She is currently the
Chairperson and Director of Dance at Georgian
Court University in New Jersey and Cardell
Dance Theater artistic director.

PATRESHETTARLINI ADAMS
(RESIDENT STAGE MANAGER/AEA)

has been the stage manager at The Wilma
Theater since the theater made its home on the
Avenue of the Arts in 1996. “Pat” is celebrating
season #23 at the fabulous Wilma! Her career
has included 7 seasons as stage manager at
the Tony Award-winning Crossroads Theatre

in New Brunswick, NJ; and, in past years, Pat
has worked the National Black Arts Festival in
Atlanta, GA and the National Black Theater
Festival in Winston-Salem, NC. She has also
found herself traveling the world with critically-
acclaimed dance company Noche Flamencal
Most recently, she is using all her free time to
spoil her grandsons, Isaiah and Elijah.

God Is Good!

WALTER BILDERBACK
(DRAMATURG/LITERARY MANAGER)

has been the Dramaturg/Literary Manager at
The Wilma Theater since 2004. During that
time he's helped select seasons and has worked
on the vast majority of the plays produced in
that time. Particular recent favorites include

Our Class, Don Juan Comes Home From Iraq,
Hamlet, When the Rain Stops Falling, and Blood
Wedding. Before coming to Philode?phio, Walter
worked for numerous theaters across the country,
including Center Stage, La Jolla Playhouse,
Alliance Theatre, Dallas Theater Center, and on
Broadway. He's read plays and sat on selection
committees for many organizations, most recently
the O’Neill and the Playwrights Center.

CLAYTON TEJADA

(PRODUCTION MANAGER)

is celebrating his 14th season at the Wilma,
serving the first seven as Technical Director.
Clayton started his professional career as

an Apprentice at Arden Theatre, and then
worked there for several years as Stage
Supenvisor. Before coming to the Wilma, he
worked as a freelance Technical Director or
Production Manager for 1812 Productions,
Mum Puppettheatre, Lantern Theater, and
Azuka Theatre. Clayton is a graduate of the
Theater Arts program at The University of Puget
Sound. He is proud to make Philadelphia his
professional and artistic home. Thanks and
love to his sweet Kate, and their boys Alex and
Gabriel.



JAMES HASKINS
(MANAGING
DIRECTOR)

is now in his thirteenth
season in partnership
with Blanka Zizka, the
l Board of Directors, and
~ staff to advance the
mission of The Wilma
Theater. James began
his work in theater
administration at Circle Repertory Company,
where he learned early on the value and
resonance of an artist-centered approach

to running a theater company. He went on
to work with a variety of theaters in New
York and Seattle as an actor, director, and
administrator. Upon moving to Philadelphia,
James worked as Managing Director of
InterAct Theatre Company and then Executive
Director of the Theatre Alliance of Greater
Philadelphia before coming to the Wilma.
As a theater artist, he is most proud of his
directorial and dramaturgical work on the
plays of his husband Michael Whistler.
James holds an MFA from the University of
Washington and a BA from The College of
Wooster (Ohio), where he currently serves as
President of his alumni class.

“IBalletX] dancers

are among
America’s

The New York Times
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PRODUCTION

Production Manager: Clayton Tejada

Assistant Production Manager/Operations Manager:
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The Wilma needs YOU!
YOU are the other half of our performances.

YOU inspire the stories we decide to tell:
So Wilma Artists are coming to YOU.

Learn more af www.wilmatheater.org or call 215:893.:9456 ext. 132




We asked HotHouse actor
Lindsay Smiling to interview
playwright James ljames about
Kill Move Paradise and being

an artist in Philadelphia. Lindsay
Smiling plays Isa in the Wilma
Production of Kill Move Paradise
and also acted in James ljames’
play Moon Man Walk, which was
produced by Orbiter 3 in 2015.

Lindsay Smiling: You recently
wrote that “the Wilma has had a
tremendous impact on my work as
a playwright” and that your first
full length play was written in the
dressing room while you were in
the Wilma’s production of Angels
in America. How do you think your
relationship with the Wilma has
influenced your writing?

James ljames: Everything I've ever
seen at the Wilma whether | loved it

or not has always felt both wild and
precise. These sort of became my
guiding principles as a writer. Be wild
and precise. That production of Angels
in America in particular was inspiring
because Blanka created a whole world
really out of blank white emptiness.
That set! It was like the Wild West

Photo of James ljames from Angels in America,
by Alexander Iziliaev

and it forced everyone in the cast to
engage in these large performances.
When [ sit down to write I’'m aiming for
that level of scale. Huge. But I'm also
tethered to the ground by the desire
for the world | write to feel precise and
to make sense. It doesn’t always have
to make sense to everybody but the
hope as | work is that it will connect
and move people.

You're very familiar with the
Wilma HotHouse, and have been
commissioned to write a play for
us. How do you think the Wilma's
process will elevate Kill Move
Paradise?

James ljames: The play is incredibly
physically demanding. The characters
are caught in a space that I've come
to think of as like the bardo [in Tibetan
Buddhism, a transitional or liminal
space between death and rebirth]. The
HotHouse practice meets this kind of
writing really beautifully because the
play is open. Right2 | think the play

is more a gesture than an instruction
manual. The HotHouse approach is
playful and exploratory and then it
irises down to something quite precise
and | believe Kill Move Paradise will
benefit from this.




You quote Jonathan Lethem’s The and paternal, they are pushed

Fortress of Solitude: "At what age physically to the edge of something
is a black boy when he learns and then fall. You can’t deny their
he’s scary?2” The idea that my skin humanity. And they are all black. So
alone is something society fears the audience has to see them as they
certainly resonates with me as are. Imagining the white version of
I’'m sure it does with many people them is not an option.

of color. Can you talk about how
you are challenging the audience
to confront this fear in Kill Move
Paradise?

You remember that Samuel Jackson
movie A Time To Kill2 A young black
girl is brutally beaten and raped by a
group of Confederate flag-wearing
white men. They get acquitted. Sam
Jackson shoots them in the lobby of
the courthouse. The rest of the movie

is about Sam Jackson's trial. His lawyer
is the “Alright alright alright” guy that
does those car commercials. Skip to ==

the end of the movie Mr. Alright Alright f Linds Smlling'u_gd Aime Donna Kelly from Moon Man
Alright is doing his closing argument. by James ljomes. Photo by Plate3 Photography.
He describes in graphic detail what
this young girl has gone through. And
then at the end he says to the jurors.
“Now...Imagine she’s white.”

Now. Even as a kid | was like “Huh?2”
Why is that necessary for compassion
or empathy? Are only white people
offered this piece of human kindness?

Fast forward to the beginning of the
21st century and black people are
being killed left and right by vigilantes,
by law enforcement who say things
like “I was scared for my life” when
talking about teenage boys. And that
thought kept running through my mind,
“Now...Imagine she’s white.”

Fast forward to me sitting down to
write Kill Move Paradise and trying to
create a space in which the humanity
of the people on stage is undeniable.
These characters embody all the ways
in which we try to be human. They are
iealous, they are kind, they maternal




CAFE CHATS

We know you want to unpack the show, hang out with friends, maybe have
drinks2 Join us for Kill Move Paradise Cafe Chats, post-show conversations on
issues raised in the play. Pick up a coaster at the Good Karma Café counter or
the box office for thoughtful conversation starters to get you and your friends
thinking and talking about Kill Move Paradise. Read the guidelines below to help
ensure a safe welcoming environment for everyone.

COASTER QUESTIONS

1

4.
5.

. Why in the white imagination are black males aged far beyond what

is natural?

. How did you feel when the characters cast you as representatives of

America?

. How did your participation in playing the roles of the family sitcom studio

audience/the other side of a police lineup affect the characters?
What does Black Lives Matter mean to you?
Why is this play set in the afterlife?

GUIDELINES

By Entering into these conversations, you agree to the following:

1.

6.

You will take responsibility for what you say, and how it is received. The
impact of our words and actions is more important than what we meant.

. You will speak from your own experience, and respect the experiences

of others. Don’t try to minimalize, contextualize, or edit someone else’s
experience (Example: don't say “we’re all having these thoughts,” say “I'm
having these thoughts”).

. An opinion does not have the weight of lived experience. Opinions can

be wrong.

. You will invite someone into a conversation only when you are ready to

listen. Please leave space for valid reactions to conversations about pain
and trauma.

. These conversations are hard. Leaving a conversation or not accepting an

invitation to talk is an acceptable option!

It's ok (and good) to be uncomfortable. Vulnerability inspires change.



TOPICAL POST SHOW EXPERIENCES

Drop by one of the special topical post-show Cafe Chats led by our invited guests—
everyday people doing extraordinary work—and participate. It's free.

Thursday, September 13, Post 7:30PM Performance
Dr. Krystal Strong, Kill Move Paradise In Action: A Scholar-Activist Perspective

Dr. Strong is an assistant professor in the Graduate School of Education at
University of Pennsylvania, and a faculty affiliate of Anthropology and Africana
Studies. She holds a Ph.D. in Anthropology from the University of California,
Berkeley. Her research and teaching focus on activism, the cultural and political
power of youth, and the role of schools as sites of political struggle in Africa and the
African Diaspora. A native of Philadelphia, Krystal is actively involved in community
organizing work in her hometown and brings this commitment to local issues and
communities to her scholarship and pedagogy.

Wednesday, September 19, Post 7:30PM Performance
Michael O’Bryan, The Healing Power of Kill Move Paradise

Michael O’Bryan serves as Director of Youth and Young Adult Programs at The
Village of Arts and Humanities and as a consultant on a range of projects, locally
and nationally, exploring the intersections of trauma informed practice and
community well-being. Mike was awarded “Child Advocate of The Year, 2014” for
the Philadelphia Region by The Pennsylvania Department of Education for his work
assisting youth living in emergency housing. This past year Michael was named an
Urban Innovation Fellow at Drexel University’s Lindy Institute and a Corzo Fellow at
The Univeristy of The Arts’” Corzo Center for The Creative Economy.

Saturday, September 22, Post 2:00PM Performance

Ralph E. Godbolt, Kill Move Paradise as Resistance: Artist Practices and
Structures of Power

Ralph E. Godbolt uses the scholarship of academics such as Henry Louis Gates,
Cheryl Keyes and James Peterson to frame hip hop within the larger dialogue of

the black expressive tradition. The Interim Director of Access and Success and the
Director of the Frederick Douglass Institute for Academic Excellence at Bloomsburg
University also serves on the faculty of the Pennsylvania State University - Harrisburg,
where his research and teaching focuses on the areas of American Studies, African
American Studies and the black expressive tradition.



A SPECIAL NOTE TO OUR DONORS
This list acknowledges donations of $150+ as of July 31, 2018.
If your name has been omitted or misprinted, please accept our apologies and kindly

notify us by contacting the Development Department at 215-893-9456 x109.
+ denotes five year consecutive individuals donors
* denotes donations to the Theater Lovers Féte 2018

FOUNDATION, GOVERNMENT,

& CORPORATE DONORS

Abbot Downing*

AmazonSmile Foundation

Ameriprise Financial Services, Inc.*

Louis N. Cassett Foundation

Citizens Bank*

Comcast Corporation

Cozen O'Connor*

The Charlotte Cushman Foundation

The Dolfinger-McMahon Foundation

Duane Morris LLP*

Foundation for Contemporary Arts’
Emergency Grants Program

The Horace W. Goldsmith Foundation

Good Karma Cafe*

Hamilton Family Charitable Trust

Independence Foundation

Kline & Specter. RC.

Liberty Property Trust*

The Lida Foundation

Christian R. & Mary F. Lindback
Foundation

Lobro Associates*

Christopher Ludwick Foundation

The National Endowment for the Arts

The William Penn Foundation

Pennsylvania Council on the Arts,
a state agency

The Pew Center For Arts & Heritage

The Philadelphia Cultural Fund

Fund for Children of The Philadelphia
Foundation

Philadelphia Theatre Company*

The Caroline J. Sanders Trust #2

The Shubert Foundation, Inc.

Spruce Street Real Estate Company*

Trust for Mutual Understanding

Universal Health Services of
Pennsylvania, Inc.

Wyncote Foundation

The Zeldin Family Foundation

INDIVIDUAL DONORS

The Premiere Circle is a group of our
community’s leaders who demonstrate
their love of living, adventurous art
through their gifts of $1,000 or more.
The benefits of the Premiere Circle

are designed fo bring members closer

amazon

to the artists whose work they make
possible. For more information, please
contact the Development Department

at 215-893-9456 x109.

$5,000 and above

Dr. Peter H. Arger+, in honor of
Donald Stanley Wilf

Estate of Therese Barringer

Paula and Arjun Bedi

Peter A. Benoliel and Willo Carey+

Daniel Berger, Esq.

Clare D'Agostino, Esq.+

Mark and Tobey Dichter+

Herman and Helen Fala+

Michael Finney and Gypsy Achong+

Linda and David Glickstein+

Carole Haas Gravagno*

Peggy and Rich Greenawalt+

David Haas+

Val Arkoosh and Jeff Harbison+

Jane and Brad Hollingsworth

The Holmes Family Donor Advised
Fund

AJ Irvin Memorial Scholarship Fund

Lewis and Ellen Johnston+

Gay and Donald Kimelman+

Virginia and Harvey Kimmel Arts
Education Fund of The Philadelphia
Foundation

Mr. and Mrs. Robert E. Linck+

David E. Loder+

Tom Mahoney+

Don and Barbara Parman+

The Suzanne F. Roberts Cultural
Development Fund+

John and Theresa Rollins+

Mari and Pefer Shaw+

Ellen B. Solms+

Peter and Jeralyn Svanda

David and Lisa U'Prichard+

Dr. R.J. Wallner+

Ted and Stevie Wolf+

Leslie Miller and Richard Worley
Foundation*

Stephen and Florence Zeller+

$2,500 to $4,999
Amy Branch and Jeff Benoliel+
Robert T. Foley+

You shop. Amazon gives.

s

Eduardo Glandt and George Ritchie+
Mindy and Jerry Goldberg
James and Eleanor McGillin+
Tim Sabol and Judd Flesch
Dr. Vincent Sanguineti and
Dr. Marion Frank+
Gayle and David Smith+
Jonathan and Judith Stein

$1,000 to $2,499

Anonymous

Anonymous+

David W. Anstice and Ana-Maria V.
Zaugg+

Louis Bluver+

Jacqueline Bodin

Lois G. Brodsky+

Marie Carroll

John Detre+

Robert M. Dever+

Sandi Foxx-Jones

The Haley Foundation

Gretchen Tenny Hall and David
Sa’adah+

Gail Harrity and Sandy Tilney*

James Haskins and Michael Whistler+

Elizabeth Higginbotham+

Lynne and Harold Honickman*

Jeanne Ruddy and Victor F. Keen*

Louise and Peter Kelly

Naomi Grabel and Neil Kutner

Eva and Michael Leeds

Janice Madden

Wendy Wilson and Bruce McKittrick+

Megan and Lou Minella+

Quan Nguyen and Jessica Geyer+

Jerome and Elizabeth Pontillo+

Dr. and Mrs. Joel Porter+

David and Susan Rattner+

Vesna and Howard Sacks+

Karen Scholnick+

George R. Smith

Evelyn G. Spritz+

Charles and Melissa Thorne+

The Toner Family+

Geraldine Wang

The June and Steve Wolfson Family
Foundation+

Jeanne Wrobleski*

Blanka Zizka+



The Annual Fund are donors who are
essential to the confinuation of the
Wilma's work and mission. We rely on
the support of these members of the
community who support bold, original,
well-crafted productions.

$750 to $999
Gene Bishop and Andrew Stone+
Stephanie van Reigersberg

$500 to $749
Al and Marilyn Blatter+
Paul Blore
Thomas Collins
David B. Devan and
David A. Dubbeldam*
Drs. Charles Gear and
Ann Lee Morgan+
Shelley Green and Michael Golden
Adam Goodheart
Befty Gottlieb
Grefchen Hall+
Randy Hubschmidt - Fortis-Wealth*
Melanye Finister and David Ingram
Barbara Moskow
Jerome Napson+, In memory of
Annie Richardson
Nyambi Nyambi*
Anne Patterson*
Rosalind Remer*
Patricia Saddier+
Terri Sebree*
Dianne L. Semingson*
Kathleen Stephenson
M-r. Richard H. and
Dr. Barbara Woods+
Tom and Jackie Zemaitis+

$250 to $499

Anonymous

Paul Adomo*

Ann and David Brownlee+

Ellie and Nick Cernansky+

Johanna Pfealzero and Russell
Champa*

Ann and Kwan Chen

James D. Crawford and Judith N.
Dean

Mr. and Mrs. Granville Crothers, Sr.+

Margaret Chew Dolan

Judith S. Finkel, PhD

Dan Gannon+

Elizabeth H. Gemmill

David Glancey and Alice Reyes

William Gross and Janice Clarke

Birgitte Haselgrove

Marion V. Heacock+

Jim Heenehan and Carolyn Guss+

Ralph and Natalie Hirshorn+

Anne Holmes*

Michael J. Hozik and Margaret L. Rea

Sampath Kannan and Patrick Coue+

lan Kirschemann+

Allen J. Kuharski

David Lerman and Shelley Wallock+

Mr. Gregory and Dr. Cynthia Line

Ann T. Loftus and Eileen M. Talone+

Margaret and Bruce Mainland+

Dr. Sally Mallory+

Kevin Maroney

Matinee Ladies and Token Male

Joseph and llene McCaffrey+

Patrick O’Bannon

Ox Koi & Teal Foundation

Ashish Patel*

Michael Presser

FL. Rodgers Family Fund of the
Community Foundation of
New Jersey+

Gordon and Karen Rose+

Dan and Barbara Rottenberg+

David Sacker and Darcy Hayes*

Antoinette Farrar Seymour+

Norah Sheridan and Joe Ferrara

Valerie A. Smith

Pat and Elaine Sweeney+

Linda and Jonathan Tabas

Mr. and Mrs. Stuart Taylor+

Mr. and Mrs. M. Toothman

Bobby Towcimak

Donna and Andrew Wechsler

Bob Weinberg and Eleanor Wilner+

Harry and Mary Ann Woodcock+

$150 to $249

Anonymous (3)

Phyllis and Charles Adams+

James S. and Sandra N. Andrews
Leah Baron

Bill Benton and Margaret Perryman+
David L. Buchbinder+

Michael R Buckley+

Louise Burton

Elizabeth Carmalt

Ronnie and Jack Cimprich+

Nona and Darrell Cira

Tim and Cathy Conahan+

John and Fern Culhane

Daniel Drecksage and Leslie Sudock+
David Durham+

Joel Edelstein and Betsy McKinstry+
John Erickson and Harry Zaleznik+
Gil Feinberg and Nadeen Van Tuyle+
Andrew Gelber+

Steve and Pat Gluckman+

Harry Goodheart

June L. Hament

Mr. and Mrs. Hasselmo

Michael and Angela Hennessey+
Jane and Steve Heumann+

Terry Hirshorn+

Wallace F Hussong+

Eva R. Jackson

Linda and Pefer Jones

Diane and Tim Lachman

Daniel Lee+

Joe and Ginny Leonard

Sissie and Herb Lipton+

Cirel and Howard Magen+
Richard and Sandra Malkin

Julia Mayer and Barry Jacobs+
Donna Mayforth+

Music Matters International

Nassya and Aaron Owens+

Bill and Mary Jo Potter+

Paige Price

Drs. Michael and Unah Pro

Joan and Jerry Roller

Cynthia Janzen Rose

Michael and Randi Rothmel

Harriet Dichter and John Schapiro+
Dana and Christopher Scott

Linda and Gerry Senker+

Irene Silver
Claudia Pine-Simon and
Morton J. Simon, Jr.+
Donna Snow
Howard Spodek+
Catherine and Bobby Stewart
David Waterbor Uthe
Cindy Veloric
Leonard Weinberg and Fran Gallun
Drs. James and Jenette Wheeler+
Carolyn L. Whitaker
F. Gordon Yasinow
Peter Zutter and Tom Murphy+

MATCHING GIFT DONORS

Centara USA, Inc.

Citizens Charitable Foundation

IBM Matching Gifts

Johnson & Johnson Family of
Companies

Merck Foundation

The William Penn Foundation

Tableau Foundation

IN-KIND DONORS
DoubleTree by Hilton Hotel
Philadelphia Center City
Duane Morris LLP
Good Karma Cafe
Richard Kotulski and Julia Baldwin
McGillin Architecture
Morgan Lewis & Bockius, LLP
Palm Restaurant
Pin Point Lighting*
The Sporting Club at the Bellevue,
the preferred finess center
Wawa Community Care
Yards Brewing Company

DO YOU WISH TO
SUPPORT PHILADELPHIA
STUDENTS, THE WILMA
THEATER, AND YOUR
CORPORATE BUSINESS?2

When your corporation
gives to our Wilmagination,
Wilma Classroom, or
Camp Wilma education
programming, you'll also
receive a dollar-for-dollar

tax credit through the
Pennsylvania Educational
Improvement Tax Credit
(EITC)—benefitting both
your corporation and
Philadelphia’s students.

TO LEARN MORE:
Contact Our Development
Director, Audra Allen,
contributions@wilmatheater.org
215-893-9456 x109




Bloomsburg
UNIVERSITY =

Being a Husky means
being your best.

Striving more,
learning more,
achieving more.

Experience your
day as a Husky.

Schedule a tour at
bloomu.edu/Vvisit.




UPCOMING PERFORMANCES
»" @ ANNENBERG CENTER LIVE

PRIVATE
PEACEFUL

OoCT 1113

From the writer of Broadway’s War
Horse, this funny yet heart-breaking
one-man play tours the U.S. for

the first time, sharing the story of

a young soldier reminiscing on his
short but wonderful life before he
faces a firing squad at dawn.

SPECTRUM
DANCE THEATER

A Rap on Race
OCT 1213

In the Philadelphia debut of
Spectrum Dance Theater, A Rap on
Race combines historic text with
dance and music to explore the
complexities of talking about race,
at a time when that conversation is
as necessary as ever.

The 18/19 dance series is
presented by Annenberg Center
Live and NextMove Dance.

NextMove

DANCE

*/ ANNENBERG TICKETS START AT $29!

t CENTERLIVE AnnenbergCenter.org // 215.898.3900
UNIVERSITY 0f PENNSYLVANIA 3680 Walnut Street o o

)
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1214 South St. Phila, PA. 19145 \
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Tues - Fri (2-7P) & Sat = Sun (1-8P)
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Follow us on :
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. FOLLOW US
S ~ @TheWilmaTheater

PERFORMANCE
READY

Whether you're making your philanthropic
debut or gearing up for your final encore,
the Philadelphia Foundation can help you
turn your charitable dollars into a legacy

of community impact.




NEXT UP AT THE WILMA THEATER

MR BURNS,
A POST-ELECTRIC PLAY

by Anne Washburn
directed by Yury Urnov

10.23.18 - 11.11.18




